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Foreword
Kevin	Frediani,	Co-Director,	Art	and	Nature	Collective

In	a	world	where	the	pace	of	crisis	outstrips	the	pace	of	policy,	where	the	lines	of	sight	
toward	resolution	feel	obscured	by	complexity,	it	is	tempting	to	believe	that	the	answers	
must	lie	somewhere	“out	there”,	in	distant	institutions,	in	abstract	strategies,	in	the	next	
grand	plan.	Yet	again	and	again,	I	am	reminded	that	the	most	enduring	forms	of	wisdom	
are	already	here,	rooted	in	the	living	systems	that	sustain	us	and	in	the	communities	who	
tend	them	with	care.

This	publication,	Creative	Gardens:	Connecting	Community,	Nature	and	Art	in	Dundee,	is	a	
testament	to	that	truth.It	emerges	from	a	simple	but	profound	proposition:	that	creativity	
and	cultivation	are	not	separate	domains,	but	intertwined	ways	of	being	human	in	a	
more-than-human	world.	When	artists	step	into	gardens	not	as	instructors	but	as	
companions,	and	when	growers	open	their	spaces	not	only	for	food	but	for	imagination,	
something	powerful	happens.	New	forms	of	connection	take	root.	New	ways	of	seeing	
become	possible.	New	futures	begin	to	germinate.

Across	these	pages,	you	will	meet	gardens	that	breathe	with	their	own	character,	artists	
who	listen	deeply,	and	communities	who	show	what	it	means	to	build	belonging	through	
shared	acts	of	care.	You	will	also	meet	the	other	beings	-	the	lavender,	the	butterflies,	the	
soil	organisms,	the	shifting	light	-	who	shape	these	collaborations	as	much	as	any	human	
hand.	Their	presence	reminds	us	that	creativity	is	not	solely	a	human	endeavour;	it	is	a	
property	of	life	itself.
At	a	time	when	many	feel	overwhelmed	by	the	scale	of	ecological	and	social	challenges,	
these	stories	offer	something	vital:	hope	grounded	in	practice.	Not	the	fragile	hope	of	
wishful	thinking,	but	the	durable	hope	that	grows	from	doing,	from	tending,	noticing,	
making,	and	imagining	together.	The	kind	of	hope	that	is	composted	from	real	
relationships	and	nourished	by	the	slow,	steady	work	of	community.
As	Co-Director	of	the	Art	and	Nature	Collective,	I	am	proud	of	what	this	project	
represents.	It	shows	that	when	we	honour	the	value	of	both	art	and	nature,	not	as	
luxuries,	but	as	essential	ways	of	navigating	a	changing	world,	we	create	spaces	where	
people	can	reconnect	with	themselves,	with	each	other,	and	with	the	wider	living	systems	
we	depend	upon.
This	book	is	more	than	a	record.	It	is	an	invitation.	An	invitation	to	slow	down.	To	listen	
differently.	To	recognise	the	intelligence	of	the	land	and	the	creativity	of	community.	To	
imagine	what	becomes	possible	when	we	allow	ourselves	to	be	shaped	by	the	places	we	
care	for.

May	these	stories	inspire	others	to	cultivate	their	own	creative	ecologies,	in	gardens,	in	
neighbourhoods,	in	institutions,	and	in	the	everyday	spaces	where	life	unfolds.	The	
challenges	ahead	are	real,	but	so	is	our	capacity	to	meet	them	with	imagination,	humility,	
and	collective	courage.
If	we	are	to	find	our	way	through	this	moment,	it	will	be	by	growing	it	—	together.
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Nicola	Macnee,	Community	Growing	Network	Facilitator		

Grow	Dundee	is	the	city’s	network	of	community	growing	spaces.		We	exist	to	
nurture	and	develop	community	food	growing	whilst	developing	a	wider	
understanding	of	climate	and	growing	in	a	sustainable	way.		Through	this	we	have	
found	that	people	nurturing	is	a	major	factor	in	our	network	and	something	we	feel	
passionate	about.	This	project	perfectly	reflects	the	types	of	things	we	are	trying	to	
achieve.	

Having	read	Kevin's	words	I	must	wholeheartedly	echo	what	he	writes.	This	
publication	teaches	us	to	really	look	at	the	simpler	things	in	a	garden	which	we	often	
take	for	granted	and	to	realise	our	untapped	creative	potential.	
Each	chapter	takes	a	different	project.	The	artist	at	each	community	garden	is	led	by	
the	initial	discussions	with	the	group	as	to	how	they	handle	the	project.	Despite	
having	a	similar	brief	each	group	comes	up	with	a	very	different	outcome.	We	are	
treated	to	many	different	communities	working	together	in	many	different	ways.	

From	Dawson	park	working	together	in	nature….	to	Fruitbowls	stopping	and	
looking	and	trying……	to	the	university	showing	the	potential	for	what	it	can	
become…..to	the	Maxwell	garden	a	catalyst	for	connection	and	the	act	of	gathering,	
and	finally	to	Victoria	garden	with	the	printmaking.	Each	page	makes	you	smile.	We	
learn	a	little	of	the	different	communities:		the	multicultural	local	community,	the	
students,	the	LGBTQI	plus	community	and	the	families.	All	working	together	to	share	
ideas	and	inspiration.

It	teaches	us	to	take	time	to	consider	others	and	our	wider	environment	and	to	really	
appreciate	what's	around	us	every	day	in	nature.	The	projects	are	written	about	with	
love	and	care	and	each	chapter	instils	in	you	a	sense	of	hope	and	well-being.



Introduction
Creative	Gardens	grew	from	a	simple	but	powerful	idea:	
that	art	and	growing	share	common	ground.	Both	are	
slow,	relational	practices.	Both	rely	on	care,	patience,	
experimentation,	and	trust.	And	both	flourish	best	when	
rooted	in	community.

Creative	Gardens	brings	together	two	Dundee-based	
collectives,	the	Art	and	Nature	Collective,	and	the Dundee	
Network	of	Community	Gardens (aka	Grow	
Dundee).Funded	by	the	Dundee	Climate	Fund,	this	project	
brought	five	artists	into	five	community	gardens	across	
the	city.	Each	residency	unfolded	differently,	shaped	by	
the	character	of	the	garden,	the	artist’s	practice,	and	the	
people	who	showed	up	week	after	week.	There	was	no	
single	model	to	follow—and	that	was	the	point.

This	book	reflects	that	diversity.	It	captures	moments	of	
connection,	challenge,	learning,	and	joy,	and	offers	insight	
into	how	creative	practice	can	meaningfully	support	
wellbeing,	environmental	awareness,	and	community	
resilience.	We	hope	it	serves	not	only	as	a	record	of	what	
happened,	but	as	an	invitation—to	imagine	what	else	
might	be	possible	when	creativity	is	allowed	to	take	root	
in	shared	green	spaces.

Community	gardens	are	already	places	of	care:	for	land,	
for	people,	for	futures.	They	hold	space	for	learning,	
recovery,	social	connection,	and	climate	action	at	a	human	
scale.	Creative	Gardens	set	out	to	explore	what	happens	
when	artists	are	invited	into	these	spaces—not	as	
external	facilitators	delivering	a	fixed	outcome,	but	as	
collaborators	working	alongside	existing	communities.

Across	five	residencies	in	Dundee,	artists	and	garden	
teams	co-developed	projects	that	reflected	their	shared	
interests,	capacities,	and	contexts.	Some	focused	on	
making	permanent	artworks,	others	on	process	and	
participation.	Some	engaged	families	and	children;	others	
worked	with	small,	consistent	groups.	What	united	them	
was	a	commitment	to	inclusivity,	creativity,	and	care.

Rather	than	attempting	to	directly	compare	these	
residencies,	we	embrace	their	differences.	In	doing	so,	it	
offers	a	more	honest	account	of	socially	engaged,	place-
based	creative	work—one	that	values	lived	experience	as	
much	as	measurable	outcomes.
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Project Description
Positive	collaboration	is	the	key	to	

climate	action.

When	addressing	climate	change,	we	need	to	
think	and	work	in	more	creative	ways	and	
engage	people	from	all	walks	of	life.	To	combat	
climate	change	and	encourage	relationships	
with	the	natural	world,	we	need	to	nurture,	
celebrate,	and	support	the	individuals	who	
volunteer	and	work	in	this	sector	who	often	
feel	overwhelmed	by	the	pressures	of	“doing	
enough”.

Bringing	together	artists	and	community	
growers,	Creative	Gardens	set	out	to:

Real	change	demands	swift,	comprehensive	
action	across	entire	systems.	Creative	Gardens	
has	connected communities,	with nature, and	
art	in	a	positive	and	productive	way	to	
highlight	the	critical	need	for	collaboration	
between	all	areas	of	society;	producing	
inspiring	examples	of	successful	partnerships	
to	help	drive	positive	change.

4

1. Support	collaborative	learning	and	
increase	the	confidence	of	both	
community	environmental	initiatives	
and	environmentally	engaged	artists.

2. Offer	interactive	creative	and	caring	
nature-based	activities	within	
community	growing	spaces,	creating	
and	establishing	new	ways	for	
communities	to	connect	with	nature	
and	engage	with	environmental	
action.

3. Increase	the	visibility	and	impact	of	
the	Art	and	Nature	Collective	and	
Grow	Dundee,	engaging	more	people	
in	sustainable	living	through	art	and	
community	growing.	We	are	all	here	
for	the	long	run!



Dawson	Park	Community	Garden	is	home	to	Chrysalis	
and	Growing	Chrysalis,	initiatives	rooted	in	nature-
based	support	for	mental	health	and	wellbeing.	The	
garden	provides	structured,	long-term	horticultural	
engagement	alongside	open,	inclusive	community	
activities,	welcoming	people	of	all	ages	and	backgrounds.

Creative	activity	was	already	recognised	as	valuable	but	
difficult	to	sustain	alongside	the	practical	demands	of	
garden	management.	The	residency	created	space	for	
focused	artistic	engagement	without	placing	additional	
pressure	on	garden	staff	or	volunteers.

Artist: Morwenna	King

Garden: Dawson	Park	Community	Garden	
(Chrysalis	&	Growing	Chrysalis)

Location: West	Ferry,	Dundee

Focus: Collaborative	making,	wellbeing,	connection	
through	art	and	nature

Dawson Park 
Community Garden 

“It is always a difficult balance… 
whilst also trying to manage the 
garden itself and the differing 
needs of everyone who attends, 
so great to have someone come in 
with the art focus.” 

– Sue Black, Dawson Park
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X MORWENNA 
 KING

Morwenna	King’s	practice	draws	on	imagery	from	nature	—	plants,	animals,	and	
landscapes	—	and	is	usually	developed	through	solitary	studio	work.	This	residency	
marked	a	shift	toward	a	more	collaborative,	socially	engaged	way	of	working.

Morwenna	went	to	Dawson	Park	Community	Garden	every	Tuesday	from	8th	July	-	12th	
Aug	2025,	undertaking	6	sessions	with	the	staff,	gardeners,	kids	and	visitors	to	the	park.

The	brief	was	open,	focusing	on	creative	projects	and	collaboration	that	could	contribute	
colourful	and	inspiring	works	that	reflect	the	spirit	of	Dawson	Park	Chrysalis	Project	-	
nature,	mental	health,	healing,	community.

What was the project about for 
you?

“Connection, Creativity, Community 
and Nature. Nurturing a 
connection between art and 
nature, forming connections 
between two separate groups of 
individuals, and sharing skills and 
ideas.”

- MORWENNA KING
6



The	sessions	encouraged	playfulness	and	freedom,	
allowing	participants	to	enjoy	art	without	pressure	for	
perfection.	

A	central	challenge	was	navigating	the	balance	
between	offering	direction	and	making	space	for	
others’	ideas.	Morwenna’s	approach	helped	
participants	overcome	uncertainty	and	engage	
confidently	in	the	making	process.

“I learned that it can 
be helpful to offer a 
strong starting point 
for ideas to spring 
forth from, rather than 
leaving things 
completely open.” 

- MorWenna king
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Finished	artworks	were	installed	in	the	garden,	creating	visible,	lasting	traces	of	the	
collaboration	and	a	sense	of	shared	ownership.

“There is no one moment that stands out, I remember 
feeling such warmth from the group at Dawson Park 
Gardens - it really felt like I had been welcomed into a 
big family, with nature and healing at its heart. “ 

                 - Morwenna king

Was there a meaningful or 
memorable part of the 
project?

“Watching the group work 
together around the 
table, sharing ideas, 
inspiring one another and 
collectively coming up 
with a plan.”

- Sue black
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Emergent	themes:

Process	over	product
While	permanent	artworks	were	created,	the	shared	experience	of	making	was	
equally	valued.

Creative	space	as	wellbeing	support
The	residency	reinforced	the	role	of	community	gardens	as	places	of	healing,	
contribution,	and	purpose.

9
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Connection	&	care
Art-making	functioned	as	a	social	glue,	supporting	conversation,	trust,	and	mutual	care	
within	the	garden.	Strengthening	a	sense	of	belonging	and	connection.

Structure	with	flexibility
Clear	creative	prompts	helped	participants	develop	skills	and	increase	confidence	and	
enjoyment	around	creative	activity,	thus	allowing	for	individual	expression.





For	the	Dawson	Park	Community	Garden,	the	
residency	reaffirmed	the	value	of	working	with	
artists	and	strengthened	ambitions	for	future	
creative	collaborations.

“[the project] Gave a wider community focus going 
forward. We hope that kids and families can continue 
to engage in adding to the art installations.”

- SUE BLACK





For	Morwenna,	the	project	challenged	assumptions	
about	authorship,	control,	and	solitary	practice,	
reconnecting	creativity	to	people,	place,	and	
environment.

“I was reminded that my practice is only part of the 
picture when it comes to making art; experiences, 
interactions, and environments all play a massive 
part in what you create.”

- Morwenna king



Both	Morwenna	and	the	garden	team	emphasise	the	importance	of	informal,	shared	moments:	
conversations	while	working,	laughter,	and	the	sense	of	warmth	within	the	group.	These	
interactions	supported	connection	as	much	as	the	creative	activity	itself.

For	Dawson	Park	Community	Garden,	the	residency	reaffirmed	the	value	of	working	with	
artists	and	strengthened	ambitions	for	future	creative	collaborations.

“The group learned lots of new skills… this is 
something we would like to do again.” 

- SUE BLACK
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“I hope my involvement has ‘planted seeds’ of ideas 
that will continue to grow and flourish.”

- Morwenna king

For	Morwenna,	the	project	challenged	assumptions	about	authorship,	control,	and	solitary	
practice,	reconnecting	creativity	to	people,	place,	and	environment.

There	is	a	desire	from	both	Morwenna	and	the	garden	team	to	build	on	this	experience.	
There	is	hope	that	the	artworks	will	continue	to	evolve	—	inviting	children,	families,	and	
future	visitors	to	add	to	them	—	and	that	the	residency	has	planted	seeds	for	further	artist–
garden	collaborations	at	Dawson	Park.

16



Fruitbowls	Community	Garden	is	located		beside	Lochee	Park	on	the	site	of	two	
former	bowling	greens.	The	space	includes	a	pond,	orchard,	fruit	bushes,	raised	beds,	
a	polytunnel,	and	open	grassed	areas.	Each	raised	bed	is	allocated	to	an	individual	or	
group,	enabling	people	to	grow	what	they	choose,	supported	by	shared	tools,	seeds,	
and	infrastructure.

Artist: Kit	Martin

Garden: Fruitbowls	Community	Garden

Location: Lochee,	Dundee

Focus: Photography,	observation,	play,	community	connection	through	nature	

Fruitbowls
Community Garden 

The	garden	places	strong	
emphasis	on	openness,	
informality,	and	care.	Alongside	
growing	food,	Fruitbowls	
regularly	hosts	social	events	
including	barbecues,	live	music,	
and	creative	activities,	making	it	
a	lively	hub	for	connection	as	
well	as	cultivation.

“We like to think that anyone 
can join in growing produce in 
the garden and welcome new 
additions to our gardening 
group all the time. “I felt 
that this project would give 
people the chance to discover 
the garden in new ways.”

- Harold Meikle

17



X KIT
 MARTIN

Kit	Martin’s	practice	centres	on	photography	and	printmaking,	with	the	natural	world	acting	
as	inspiration,	material,	and	sometimes	collaborator.	During	the	residency,	Kit	worked	with	
both	digital	and	large-format	cameras,	experimenting	with	techniques	such	as	double	
exposure	and	exploring	ways	of	seeing	the	garden	that	highlighted	texture,	sound,	and	subtle	
change.

Kit	was	on	site	at	Fruitbowls	Community	Garden	from	the	9th	August	till	the	14th	September	
2025.	During	that	time	the	work	unfolded	through	informal	sessions,	seasonal	events,	and	
moments	of	shared	activity,	including	food,	music,	and	making,	for	gardeners	and	members	
of	the	Fruitbowls	garden.	 Attendees	ranged	from	teenagers	to	adults.	

“This project was about connecting with people in Dundee who care about community, 
growing, nature and creativity.”                  - Kit Martin

18



Was there a meaningful or 
memorable part of the 
project?

“if I had to choose one then 
I would say the time when 
people saw their art work 
changing just by putting it 
out in the sun. The 
expressions on peoples faces 
and what they said when 
they were able to see the 
art work”

- Harold MEIkle

19



The	garden	environment	encouraged	Kit	
to	adapt	her	technical	approach	while	
deepening	her	engagement	with	people	
and	place.	While	the	workshops	shaped	
participants’	experiences,	Kit	reflected	
that	the	residency	was	equally	formative	
on	a	personal	level,	strengthening	her	
connection	to	Dundee	and	reinforcing	the	
value	of	community-based	work.

“Everyone who attended the events had a 
really good time…lots of smiling faces and 
enjoyment throughout by all.”

- Harold MEIkle

20



“They discovered new ways of seeing/noticing things in the garden 
and also listening to it. “            

        - Kit martin

Participants	were	encouraged	to	slow	down,	notice	details,	and	engage	with	
the	garden	as	a	multisensory	environment	—	listening	to	the	pond,	observing	
insects,	and	responding	creatively	to	what	they	found.

21



“There were a lot of photos taken by kit, both of produce that was 
growing in the garden and of volunteers who spend their time in the 
garden. These photos allowed us to see ourselves and what we grow in 
greater detail”

- Harold MEIkle

“It gives me hope being involved with people who grow and therefore care.”

- Kit martin 
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Themes	that	emerged:

Exploration	&	noticing
Photography	and	creative	exercises	encouraged	people	to	
observe	the	garden	more	closely	—	visually,	sonically,	and	
seasonally.

Creativity	embedded	in	everyday	life
Art-making	was	woven	into	existing	garden	activities	rather	
than	treated	as	a	separate	or	specialist	event.

23



Social	connection	through	informality
Food,	music,	humour,	and	shared	labour	played	a	central	
role	in	building	trust	and	participation.

Hope	&	care	through	growing
Both	artist	and	garden	reflected	on	the	emotional	impact	of	
being	around	people	who	grow,	care,	and	contribute	
together.
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“The project has enabled us to see more of what we do, and to show that there is more to 
the garden than we thought. It has shown us that people show an interest in things around 
the garden and are willing to be part of something different, enabling them to have a 
different time in our space rather than just gardening.”      
          - Harold meikle

For	Fruitbowls	Community	Garden,	the	residency	revealed	new	dimensions	of	the	garden	
—	showing	that	creativity	could	deepen	engagement	and	attract	people	who	might	not	
otherwise	see	themselves	as	gardeners.

For	Kit,	the	project	reinforced	a	commitment	to	community-based	practice	and	highlighted	
the	breadth	of	what	photography	can	offer.

I really enjoy working with communities in Dundee and I have plenty to offer within 
photography and beyond it.”       - Kit martin
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There	is	also	interest	in	future	nature-focused	activities,	such	as	pond	life	studies	and	moth	
trapping,	building	on	the	residency’s	emphasis	on	curiosity,	care,	and	ecological	
connection.

“We learnt that there is more to our garden than just planting things and watching them 
grow. “          - Harold Meilke

Both	Kit	and	Fruitbowls	expressed	enthusiasm	for	future	collaboration.	Ideas	discussed	
included	returning	for	further	creative	projects,	exploring	the	garden	at	night	through	
camping	or	nocturnal	observation,	and	continuing	to	use	the	space	for	art,	learning,	and	
shared	experience.
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“I would like to hope that this project could be offered to 
others and would hope that they have as much enjoyment 
taking part in it as we all did.”  – Harold meikle
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“I’d love to go back and work with them again. We discussed 
spending a night in the garden… camping! Exploring it at night.” 

        – kit martin
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Artist: Suzanne	Scott

Garden: University	of	Dundee	Community	Garden

Location: University	of	Dundee	Campus

Focus: Illustration,	wayfinding,	visibility,	community-building	through	design	

UNIVERSITY OF DUNDEE
COMMUNITY GARDEN 

The	Walled	Garden	sits	at	the	heart	of	the	University	of	Dundee	campus	and	was	established	to	
support	learning,	wellbeing,	sustainability,	and	community	connection.	With	raised	allotment	
beds,	an	adjacent	edible	garden,	orchard	trees,	and	accessible	growing	areas,	the	space	was	
designed	as	a	shared	resource	for	students,	staff,	and	the	wider	community.

“The garden functions as a 
teaching resource, a space 
for informal learning about 
food systems, and a 
welcoming environment that 
connects people across 
disciplines and backgrounds.”

“This project aims to 
increase awareness of a 
valuable on-campus amenity 
to engage students with 
nature and food through 
gardening.” 

- Trudy Cunningham and 
Madison Sacramone, 
University of Dundee
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X SUZANNE Scott
 (WhimSicAL LusH)

Suzanne	Scott’s	(WhimSicAL	LusH)	practice	is	rooted	in	nature-inspired	illustration,	
storytelling,	and	community-based	creative	work.	Her	approach	draws	heavily	on	observing	
natural	forms,	textures,	and	patterns,	while	also	focusing	on	how	visual	language	can	make	
people	feel	welcomed,	curious,	and	connected.

The	residency	took	place	from	June	2025	
to	January	2026.	Rather	than	centring	on	
workshops,	the	residency	focused	on	
creative	infrastructure:	developing	
signage,	visual	identity,	and	illustrated	
materials	that	could	act	as	lasting	
invitations	for	students	to	discover,	use,	
and	care	for	the	garden.	The	work	created	
foundations	for	future	engagement.

What was the project about for 
you?

“This was a community garden 
that needed a community. It 
already had heart… it just 
needed more students to come 
and fall in love with it too.”

- Suzanne scott

Suzanne scott, Trudy Cunningham and 
Madison Sacramone
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Following	a	period	of	reduced	use	after	2020,	the	garden	retained	its	physical	
structure	but	lacked	consistent	student	engagement.	Reviving	awareness,	visibility,	
and	a	sense	of	collective	ownership	became	a	key	priority	for	those	stewarding	the	
space.

Entering	the	Walled	Garden,	Suzanne	recognised	a	space	rich	with	potential	but	in	
need	of	a	stronger	identity	—	something	that	could	help	students	notice	it,	feel	
invited	in,	and	imagine	themselves	as	part	of	its	future.
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The	residency	was	shaped	through	deep	conversation	rather	than	formal	workshops.	
Early	meetings	between	Suzanne,	Trudy	Cunningham,	and	Madison	Sacramone	quickly	
evolved	into	long,	reflective	discussions	about	the	garden’s	past,	present,	and	future.

“What was scheduled as a quick meeting quickly became two hours of conversation 
about gardens and creativity.”

- Trudy and Maddison
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“Maddison and Trudy clearly love the garden, with so much potential, and want to rebuild 
a thriving student community within its walls. I was delighted to team up with them to 
signpost the garden, increase its visibility and help create starting points for future 
projects that they hope to launch.”

- Suzanne scott
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The	conversations	had	in	the	garden	informed	the	tone,	imagery,	and	intent	behind	the	
illustrations	—	grounding	them	in	care,	optimism,	and	possibility.
Suzanne’s	work	focused	on	creating	a	visual	“brand”	for	the	garden:	signage,	illustrations,	
and	assets	that	could	be	reused,	adapted,	and	built	upon	by	future	student	gardeners	and	
staff.
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Themes	that	emerged:

Visibility	as	access
Signage	and	illustration	were	treated	as	tools	for	inclusion	—	helping	people	notice	the	
garden	and	feel	welcome	without	prior	knowledge.

Creative	infrastructure
The	residency	invested	in	materials	that	will	continue	to	support	engagement	over	time.

“Inspiration, Hope, Potential”

- Suzanne scott
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Potential	&	possibility
Both	artist	and	garden	focused	on	what	the	space	could	become,	rather	than	what	it	
currently	lacked.

Care	through	design
Illustration	and	branding	were	used	to	communicate	warmth,	invitation,	and	shared	
ownership.

“Vibrant, activating, abundant”

       - Trudy and Maddison
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For	Suzanne,	the	project	reaffirmed	the	role	of	illustration	as	a	catalyst	for	connection	—	
capable	of	holding	multiple	stories	and	encouraging	others	to	take	part.

“I re-learned that my illustrations can be storytellers beyond me.”

- Suzanne Scott
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For	the	garden	team,	the	collaboration	reinforced	the	power	of	creative	practice	to	
activate	spaces,	reduce	barriers,	and	communicate	values	such	as	wellbeing,	
sustainability,	and	openness.

“By increasing awareness for the growing site we hope that more energy will generate 
more care for the land.”

- Trudy and Maddison
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The	illustrated	signage	and	visual	materials	will	be	installed	around	the	Walled	Garden,	
acting	as	daily	invitations	for	students	and	staff	to	enter,	explore,	and	participate.	The	
assets	are	intended	to	support	future	workshops,	growing	projects,	and	student-led	
initiatives.

“this recent collaboration with Whimsical Lush added a new layer of interpretation and 
expression. It will shift the garden from being not only a place to grow food, but also a 
place to tell stories, spark conversation, and invite people in who might not otherwise 
engage with a growing space…



There	is	hope	that	the	garden	will	once	again	become	a	lively,	creative	hub	within	the	
university	—	a	place	where	students	can	connect	with	nature,	one	another,	and	themselves	
throughout	their	studies.
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…There was a sense of openness and excitement around the collaboration, as the garden 
becomes a living studio as well as a shared resource… Our beautiful signage will of course 
be at the forefront daily however, it has been lovely to collaborate and co-design what the 
future of our space may be able to provide as opportunities for staff and students.”

- Trudy and Maddison



Artist: Manuela	de	los	Rios

Garden: Room	to	Be:	LGBTQIA+	community	gardening	group

Location: Various	locations	around	Dundee

Focus: Queer	safety,	listening,	collaborative	art-making,	nature	connection	

Room to be
LGBTQIA+ community gardening group

“This project was 
about inviting queer 
identifying folks to 
gather together in a 
safe and nurturing 
space, and express 
their insights on 
what it is to feel 
safe within 
community garden 
spaces. Doing this 
within a creative 
context allowed for 
different routes to 
expression…”

- Room to Be 
participant

Room	to	Be	is	a	community-led	group	offering	LGBTQIA+	people	and	allies	opportunities	
to	connect	with	nature	in	accessible,	flexible	ways.	Without	a	fixed	garden	site,	the	group	
focuses	on	tending	multiple	spaces	while	prioritising	safety,	inclusivity,	and	emotional	
wellbeing,	centring	people	rather	than	place,	making	space	for	conversation,	creative	
exploration,	and	collective	reflection.	
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Manuela	de	los	Rios’	practice	focuses	on	socially	engaged	art,	human	ecologies,	and	urban	
rewilding.	This	residency	offered	an	opportunity	to	further	develop	collaborative	
methods	within	an	outdoor,	community-led	context;	while	working	closely	with	a	group	
whose	members	brought	their	own	creative,	critical,	and	lived	expertise.	Manuela	
delivered	three	workshops	and	two	installation	painting	sessions	from	October	to	the	
end	of	the	year.

“We decided this would be a co-creative process that would be 
meaningful for Room BE ... The aim was to connect with each other 
and the garden through deep listening - using this experience to 
explore how the LGBTQIA+ community can feel safe and nourished in 
nature and community gardens…

…This project has offered us a unique opportunity to really explore 
and develop together a creative process and result that can make a 
real difference”

- Manuela de los rios
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X Manuela de
 los rios



‘Listening prints’
workshop 
Join us for the first in a line-up of explorative art
workshops with artist Manuela de los Rios, as
we work collaboratively to create a travelling
artwork installation representing the voices of
the LGBTQIA+ community. 

Explore chine colle, monoprinting and dry-point
etching techniques as we listen to our human
bodies, to non-human bodies and to the space
we’re in. We'll then harvest sounds and
materials, colours and inks, rhythms and words
to make unique prints using a Polymetaal press.

To book your spot, or to find out more - get in
touch:

roomtobe.dundee@gmail.com
www.roomtobe.org

LISTEN TO THE
LAVENDER

SUN 5
OCTOBER

TH

3PM-6PM

THE MAXWELL
CETNRE,
DUNDEE

CELEBRATING DIVERSE IDENTITIES
AND SUPPORTING THE LGBTQIA+ COMMUNITY IN DUNDEE

Together,	Manuela	and	the	Room	to	Be	community	group	
developed	Listen	to	the	Lavender,	a	deeply	collaborative,	
socially	engaged	art	project	exploring	what	it	means	to	feel	
safe,	welcome,	and	nourished	in	community	garden	spaces.

The	project	was	structured	around	three	interlinked	
phases	of	listening:

Listening	IN

Connecting	with	oneself	and	garden	life	through	
printmaking,	walking,	writing,	and	mark-making.

Listening	WITH

Sharing	stories	and	assembling	sound	recordings	
exploring	safety,	comfort,	and	belonging.

Listening	OUT

Co-designing	an	interactive	art	installation	and	publication	
to	invite	wider	communities	into	the	conversation.
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“Room to Be were looking for an opportunity for deeper 
connection with the garden environment”

- Manuela de los rios



‘Listening prints’
workshop 
Join us for the first in a line-up of explorative art
workshops with artist Manuela de los Rios, as
we work collaboratively to create a travelling
artwork installation representing the voices of
the LGBTQIA+ community. 

Explore chine colle, monoprinting and dry-point
etching techniques as we listen to our human
bodies, to non-human bodies and to the space
we’re in. We'll then harvest sounds and
materials, colours and inks, rhythms and words
to make unique prints using a Polymetaal press.

To book your spot, or to find out more - get in
touch:

roomtobe.dundee@gmail.com
www.roomtobe.org

LISTEN TO THE
LAVENDER

SUN 5
OCTOBER

TH

3PM-6PM

THE MAXWELL
CETNRE,
DUNDEE

CELEBRATING DIVERSE IDENTITIES
AND SUPPORTING THE LGBTQIA+ COMMUNITY IN DUNDEE

The	project	created	a	nurturing	environment	for	queer-
identifying	participants	to	gather,	reflect,	and	express	their	
experiences	through	printmaking,	sound,	conversation,	
and	collective	installation-making.	Nature	was	not	treated	
as	a	backdrop,	but	as	an	active	participant	—	a	space	for	
listening,	grounding,	and	shared	care.

“I’ve learnt a lot about providing a framework with a 
vision that is flexible enough to shift its shape whilst 
keeping the original purpose and desired impact.”

- Manuela de los Rios

“it was clear from the offset we’d be building something 
really thoughtful.” 

- Room to Be participant
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Workshop	1:		Listening	IN:	listen	inward	

Creating	images	through	printmaking.

Connecting	with	garden	life	and	oneself	and	expressing	
feelings	through	writing,	walking	and	making	a	collective	
drypoint	plate	that	was	reused	by	each	participant	to	make	
their	own	personalised	print.



‘Assemblage of garden sounds
and stories’ workshop 
Join us for the second in a line-up of explorative art
workshops with artists Manuela de los Rios and Lana Al
Khateeb, as we work collaboratively to create a
travelling artwork installation representing the voices
of the LGBTQIA+ community. 

In this workshop, you’ll explore assemblage - creating a
3D collage with personal memorabilia or found objects
that connect us or make us feel safe and nourished
when we are in community gardens/green spaces. We’ll
assemble sounds, feelings and stories around these
objects and the non-human lives surrounding us,
listening to each other and making recordings to create
a sound piece that will be built into the final
installation. 

To book your spot, or to find out more - get in touch:

roomtobe.dundee@gmail.com
www.roomtobe.org

LISTEN TO THE
LAVENDER

SUN 26
OCTOBER

TH

3PM-6PM

THE MAXWELL
CETNRE,
DUNDEE

CELEBRATING DIVERSE IDENTITIES
AND SUPPORTING THE LGBTQIA+ COMMUNITY IN DUNDEE

Workshop	2:	Listen	to	each	other:	Listening	
WITH.

	Assemblage	of	sounds	and	stories.	Using	
sound	recordings	of	nature	in	the	garden,	
conversations	about	feeling	safe,	welcome,	
nourished	in	gardens	and	outdoor	green	spaces.

“This project prompted some wonderful conversations. Gathered round the table, sipping 
hot tea made from freshly picked herbs from the garden, and speaking freely together 
about our notions of safety and comfort - it’s a rare thing to be able to share and feel 
genuinely listened to.”

- Room to Be participant

These	moments	demonstrated	that	the	act	of	gathering	—	showing	up,	listening,	and	
caring	—	was	as	important	as	the	final	artworks	themselves.

Gathering	around	tables	became	integral	to	the	project’s	rhythm.
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Workshop	3:	to	listen,	and	be	listened	by,	the	
wider	communities	we	are	part	of	Listening	
OUT.	

The	participants	and	Manuela	are	co-
designing	an	interactive	art	installation	and	
publication	to	invite	wider	communities	into	
the	conversation.	

‘Assemblage of garden sounds
and stories’ workshop 
Join us for the second in a line-up of explorative art
workshops with artists Manuela de los Rios and Lana Al
Khateeb, as we work collaboratively to create a
travelling artwork installation representing the voices
of the LGBTQIA+ community. 

In this workshop, you’ll explore assemblage - creating a
3D collage with personal memorabilia or found objects
that connect us or make us feel safe and nourished
when we are in community gardens/green spaces. We’ll
assemble sounds, feelings and stories around these
objects and the non-human lives surrounding us,
listening to each other and making recordings to create
a sound piece that will be built into the final
installation. 

To book your spot, or to find out more - get in touch:

roomtobe.dundee@gmail.com
www.roomtobe.org

LISTEN TO THE
LAVENDER

THE MAXWELL
CETNRE,
DUNDEE

CELEBRATING DIVERSE IDENTITIES
AND SUPPORTING THE LGBTQIA+ COMMUNITY IN DUNDEE

Both	artist	and	participants	emphasised	the	care	and	intentionality	embedded	in	the	process.	
Workshops	were	shaped	as	welcoming,	attentive	spaces	where	participants	were	actively	
encouraged	to	share	their	thoughts,	needs,	and	boundaries	—	and	to	see	these	reflected	in	how	
the	project	evolved.

One	particularly	meaningful	moment	involved	a	small	group	painting	chairs	for	the	installation	
in	lavender	tones,	surrounded	by	conversation,	tea,	and	shared	presence.

“The fact that there were six of us to do a job that probably just takes one person was 
heart-warming.”        - MANUELA DE LOS RIOS
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“Insightful - nurturing – comforting” 

- Room to Be participant
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“Listen – Life – Love”

- Manuela de los Rios 
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Themes	that	emerged

Listening	as	creative	practice
Listening	—	to	oneself,	to	others,	and	to	more-than-human	life	—	functioned	
as	both	method	and	outcome.

Safety	&	inclusivity
The	project	foregrounded	emotional	safety,	clear	communication,	and	
proactive	inclusivity	as	essential	conditions	for	creative	participation.
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Care	over	efficiency
Time,	slowness,	and	shared	responsibility	were	embraced	as	values	rather	
than	constraints.

Art	as	community	infrastructure
The	residency	demonstrated	how	creative	practice	can	support	dialogue,	
belonging,	and	long-term	connection	across	communities	and	spaces.
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For	Room	to	Be,	the	project	reinforced	the	importance	of	actively	communicating	
inclusivity	and	creating	structures	that	allow	people	to	contribute	on	their	own	terms.

“This project has reinforced my awareness of the importance of communicating 
inclusivity.”

- Room to Be participant

Listen	to	the	Lavender	will	continue	to	develop	beyond	the	residency	period.	

“We are finalising the sound piece in collaboration with artist Lana Al Khateeb … in 
January and February will finalise the art book. March will be the time to get our 
resources online and finalise arrangements for the installation to travel across gardens 
in Dundee between April and June 2026.”

- MANUELA DE LOS RIOS
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The	work	aims	to	prompt	wider	reflection	on	how	community	gardens	can	become	
places	where	LGBTQIA+	people	feel	safe,	welcome,	and	nourished	—	and	how	listening	
can	be	an	act	of	care.
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“Anything that encourages us to think more deeply, and connect to our compassion, is a 
seed worth planting.”

- Room to Be participant

For	Manuela,	the	residency	deepened	understanding	of	how	to	balance	artistic	vision	
with	collective	authorship,	and	how	garden	spaces	can	support	community-minded	
practice	rooted	in	care	rather	than	extraction.

“for me socially engaged art in a green space is a powerful way to break down that 
dichotomy between humans and nature, we all need more wild in our lives!”

- Manuela de los rios



Artist: Gillian	Adair	McFarland	

Garden: Victoria	Gardens

Location: West	End,	Dundee

Focus: Process-led	creative	practice,	community	engagement,	noticing	and	care

VICTORIA 
GARDENS

Victoria	Gardens	is	a	place	of	nourishment	in	multiple	senses:	growing	food,	redistributing	
resources,	and	supporting	a	diverse	local	community.	Formerly	a	bowling	green,	the	garden	
has	evolved	into	a	shared	space	where	volunteers,	families,	and	visitors	of	all	ages	gather	—	
particularly	on	Saturdays,	when	food	collection,	play,	and	social	time	overlap.
The	garden	operates	as	a	caring	ecosystem,	balancing	practical	growing	with	hospitality,	
resilience,	and	openness.	Creative	activity	sat	naturally	alongside	these	values,	offering	
another	way	for	people	to	engage	with	the	space	without	pressure	or	expectation.

I saw this project as an 
opportunity to engage and 
interact with members of our 
local community to foster 
creativity … these 
experiences ultimately work 
to bring people together and 
inspire.

- katelyn vergien, Community 
gardener at Victoria gardens
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“I was excited by the building 
of creative community that 
this collaboration brought 
and the chance to work 
within a community garden.”

- Gillian Adair McFarland



X GILLIAN ADAIR 
 McFARLAND

The	residency	was	shaped	through	repeated,	full-day	engagements	from	July	2025	
through	to	April	2026	that	allowed	Gillian	to	work	with	different	groups	as	they	moved	
through	the	garden.	Families	collecting	food	from	the	community	larder,	children	
exploring	play	areas,	volunteers	tending	plants,	and	staff	coordinating	activity	all	became	
part	of	the	creative	field.
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Gillian	Adair	McFarland’s	practice	is	deeply	process-led,	informed	by	interests	in	
materiality,	time,	embodied	learning,	and	the	everyday	act	of	noticing.	Working	across	
art	therapy	and	socially	engaged	art,	she	approaches	creative	engagement	as	a	form	of	
care	—	one	that	values	listening,	holding	space,	and	honouring	each	person’s	
contribution.



The	residency	unfolded	slowly	over	several	
visits	across	the	growing	season,	allowing	
time	for	relationships	to	develop	and	
creative	processes	to	emerge	in	response	
to	the	rhythms	of	the	garden.

Early	sessions	were	intentionally	open,	
introducing	a	range	of	printmaking	
processes	suitable	for	different	ages	and	
abilities	—	from	foam	printing	and	nature	
stamps	for	young	children,	to	drawn	line	
printing	and	lino	cutting	for	adults.	This	
initial	exploratory	approach	revealed	a	
strong	shared	interest	in	printmaking	
across	the	community.

“When it first began, I realised how 
many different avenues there were for 
us to take in terms of themes and art 
in the garden. I was grateful for 
Gillians expertise in things like lino 
and print making which served as a 
perfect meeting ground and 
foundation.”

- Katelyn Vergien 
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Entering	the	garden	environment	reawakened	a	sensory	richness	in	Gillian’s	practice,	
reinforcing	the	importance	of	working	slowly	and	attentively	within	a	living	system.

“It gave me back all my senses — touch, smell, taste, sound and sight — and reminded me 
how important it is to be part of a community that is active in its caring.”

- Gillian Adair McFarland
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Rather	than	working	toward	a	single,	fixed	outcome,	the	residency	prioritised	process,	
presence,	and	participation.	Creative	activity	was	shaped	by	weather,	seasonality,	and	the	
people	present	on	each	day	—	embracing	flexibility,	responsiveness,	and	the	garden’s	ethos	
of	“make	do	and	mend.”



“There were lots of different groups with different needs and ideas … 
It became clear there was a strong shared interest across the groups in printmaking 
which could be used as a process for making signage.”

- Gillian Adair McFarland
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“Gillian helped to remind me that I 
can also sit and breathe in the 
garden. Somewhere along the way, 
the garden (and what it means to 
me and how I interact with it) has 
changed from when I first started 
volunteering there … Having Gillian 
here reminded me that it is ok to 
slow down and to notice again. 
And that actually this is 
sometimes the most productive 
thing you can do.”

- Katelyn Vergien 

Later	workshops	deepened	these	skills,	with	participants	producing	prints	that	began	to	
function	as	visual	mapping	of	the	garden	and	its	community.	

These	workshops	also	encouraged	participation	across	age	groups,	which	has	meant	young	
folks	interested	in	art	got	to	meet	and	engage	with	green	spaces	and	gardening.	The	project	
saw	these	interactions	in	real	time.	

“Being in balance with what 
presents itself, the impact of the 
weather, the life forces of plants 
and the redistribution of food and 
support to the community make 
the Victoria Gardens a special 
place indeed.”

- Gillian Adair McFarland  

58



Much	of	the	work	took	place	in	and	around	the	polytunnel,	where	making	
happened	alongside	growing.	Participants	returned	week	after	week,	building	
familiarity	and	trust,	and	allowing	ideas	to	develop	organically	over	time.

The	sound	of	rain	on	plastic,	the	smell	of	damp	soil,	shared	cups	of	tea,	and	
moments	of	quiet	focus	were	as	meaningful	as	any	finished	artwork.
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“There sometimes feels like there is a gap between the volunteers and those 
who use our pantry services. Hosting these workshops helped to bridge that 
gap by fostering more meaningful interaction between individuals.”

- Katelyn Vergien 
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Themes	that	emerged:

Slowness	&	seasonality
Creative	practice	aligned	with	the	garden’s	rhythms,	
embracing	waiting,	pause,	and	return.

Care	as	creative	action
Making	was	treated	as	an	act	of	care	—	giving	time,	
attention,	and	space	to	others.

“together, reflective, inspiring”
- Katelyn Vergien 
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“Thoughtful, Happy, Shared”
- Gillian Adair McFarland
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Embodied	noticing
Participants	were	encouraged	to	engage	all	their	senses,	
deepening	connection	to	place.

Shared	authorship
Work	emerged	collectively,	reflecting	the	garden’s	many	
voices	rather	than	a	single	narrative.



For	Gillian,	the	residency	
renewed	a	commitment	to	
collaborative,	participatory	
practice	and	reinforced	the	
essential	role	of	creativity	in	
wellbeing,	resilience,	and	
community-building.

“The experience has been one of 
feeling supported and welcomed 
in, from stepping off a busy 
road and concrete pavement and 
entering through the gateway 
into a different world of 
earthiness and shared focus.”

- Gillian AdAIr McFarland

The	final	stage	of	the	residency	
(continuing	beyond	the	funded	
period)	focuses	on	translating	
these	images	onto	metal	foils,	
designed	to	weather	outdoors	
as	hanging	elements,	signage,	or	
mobile	forms	integrated	into	
new	wooden	structures	within	
the	garden.

“I hope the work we do will 
encourage more creativity, more 
projects, more workshops in the 
future.”

- Katelyn Vergien 
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For the garden, the project 
demonstrated how creative 
engagement can sit 
comfortably alongside food 
growing and redistribution — 
offering another way for 
people to contribute 
meaningfully to the space.

“I feel a renewed sense of 
potential coming from 
community vitality and 
strength. I’ve had the 
opportunity to see first-hand 
what is possible when 
responsibility is shared 
alongside creativity which 
has reinvigorated my passion 
and vision for victoria 
garden.”

- Katelyn Vergien

“the joy of Saturday's as 
family time is a memory of 
mine now. I loved the 
inventiveness and joy that 
the workshop participants 
offered up. Being Creative 
really is essential to health, 
resilience and building 
community.”

- Gillian AdAIr McFarland
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Shared Themes

What connected five very different 
residencies?

While	each	Creative	Gardens	residency	responded	
to	a	distinct	community,	garden,	and	artistic	
practice,	a	number	of	shared	themes	emerged	
across	all	five	projects.	These	themes	do	not	
represent	uniform	outcomes,	but	recurring	values	
and	conditions	that	supported	meaningful	
engagement.

1. Care as a foundation for climate action
Across	all	residencies,	care	—	for	people,	place,	and	
process	—	emerged	as	a	central	organising	
principle.	Whether	through	hospitality,	listening,	
shared	making,	or	attention	to	access	needs,	
participants	consistently	valued	environments	
where	they	felt	welcomed,	safe,	and	respected.
Rather	than	positioning	climate	action	as	abstract	
or	urgent,	the	residencies	grounded	it	in	lived	
experience:	caring	for	soil,	plants,	shared	spaces,	
and	one	another.

Climate	engagement	is	strengthened	when	people	
feel	emotionally	and	socially	supported,	not	just	
informed.

2. Process over prescription
None	of	the	residencies	followed	a	fixed	template.	
Artists	and	gardens	adapted	to	weather,	
attendance,	energy	levels,	and	seasonal	rhythms.	
This	flexibility	allowed	work	to	emerge	organically	
and	respond	to	real	conditions	rather	than	
predetermined	outputs.
Participants	frequently	cited	the	experience	of	
taking	part	—	slowing	down,	noticing,	being	
together	—	as	more	valuable	than	any	single	
finished	artwork.

Allowing	space	for	process	builds	trust,	ownership,	
and	long-term	impact.
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& Key Learnings

3. Structure with flexibility
While	openness	was	important,	completely	
unstructured	activity	was	not	always	
accessible.	Artists	who	provided	clear	starting	
points	—	prompts,	materials,	frameworks	—	
enabled	people	to	participate	with	
confidence.
Gardens	valued	residencies	that	fitted	
alongside	existing	activity	rather	than	
competing	with	it.

A	balance	of	clarity	and	adaptability	supports	
inclusion	and	engagement.

4. Gardens as social infrastructure
Across	all	five	sites,	gardens	functioned	as	
more	than	growing	spaces.	They	acted	as	
places	of	wellbeing,	learning,	mutual	aid,	and	
connection	—	particularly	important	in	
contexts	of	social	isolation,	inequality,	and	
climate	anxiety.
Creative	activity	amplified	this	role,	offering	
additional	ways	for	people	to	contribute	and	
belong.

Community	gardens	are	vital	infrastructure	
for	a	just	and	resilient	climate	transition.

5. Difference as strength
The	residencies	varied	widely	in	scale,	focus,	
and	output	—	from	signage	and	illustration,	
to	collaborative	installation,	to	slow,	process-
led	making.	Rather	than	weakening	the	
programme,	this	diversity	demonstrated	the	
adaptability	of	artist–garden	partnerships.

Success	should	be	defined	locally,	not	
comparatively.



Creative & Caring Practices :

Approaches that supported meaningful engagement

This	toolkit	does	not	offer	a	single	model,	but	a	set	of	practices	observed	across	the	five	
residencies	that	can	be	adapted	by	artists,	gardens,	and	organisations	working	at	the	
intersection	of	creativity,	nature,	and	community.	By	embedding	creativity	within	
community	gardens,	they	support	relationships	and	behaviours	that	sustain	long-term	
environmental	stewardship.	

1. Start with listening
o Spend	time	understanding	the	garden’s	rhythms,	people,	and	priorities
o Listen	to	what	feels	needed,	not	just	what	feels	possible
o Build	trust	before	introducing	activity

Why	it	matters:	Listening	establishes	respect	and	shared	ownership.

2. Create welcoming conditions
o Offer	food,	warmth,	and	clear	invitations
o Make	expectations	explicit	and	participation	optional
o Design	activities	that	welcome	different	ages,	abilities,	and	energy	levels

Why	it	matters:	Inclusion	is	active,	not	assumed.

3. Work with what’s already there
o Embed	creative	activity	into	existing	garden	sessions	and	routines
o Use	materials	found	on	site	or	already	familiar	to	participants
o Respect	volunteer	time	and	capacity

Why	it	matters:	Integration	supports	sustainability.
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A Toolkit

4. Offer gentle structure
o Provide	prompts,	examples,	or	starting	points
o Avoid	over-determining	outcomes
o Allow	people	to	adapt	activities	to	their	interests

Why	it	matters:	Structure	reduces	anxiety	and	builds	confidence.

5. Value slowness
o Allow	ideas	to	develop	over	time
o Accept	pauses,	dormancy,	and	change
o Let	the	season	shape	the	work

Why	it	matters:	Slowness	supports	reflection,	care,	and	depth.

6. Think beyond the Project
o Create	outputs	that	can	be	used,	adapted,	or	evolved
o Support	gardens	to	continue	creative	activity	independently
o Leave	skills,	confidence,	or	tools	behind

Why	it	matters:	Legacy	strengthens	impact.

The	practices	outlined	here	are	not	exhaustive,	nor	are	they	intended	to	be	applied	all	at	once.	
They	can	be	picked	up,	adapted,	and	reshaped	to	suit	different	communities,	gardens,	and	
creative	practices.	In	the	context	of	climate	action,	these	approaches	point	toward	ways	of	
working	that	value	connection	over	urgency	and	care	over	extraction.	What	matters	most	is	
not	the	method,	but	the	intention:	to	work	with	care,	curiosity,	and	respect	for	the	people	and	
places	involved.
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Outcomes & Evaluation

Creative	Gardens	was	evaluated	using	a	mixed	qualitative	and	quantitative	approach,	
recognising	that	the	value	of	socially	engaged,	community-based	work	cannot	be	captured	
through	numbers	alone.

Quantitative overview
Across	the	five	residencies,	the	programme	delivered:

o 5	artist	residencies
o 5	community	garden	partnerships	across	Dundee
o Multiple	facilitated	sessions	per	residency,	embedded	in	garden	activity
o Engagement	with	diverse	age	groups	and	communities,	including	children,	

families,	older	adults,	LGBTQIA+	participants,	students,	and	volunteers
o Repeat	attendance	across	all	sites
o Creative	outputs	remaining	in	gardens	or	continuing	beyond	the	funded	

period

Qualitative outcomes

For participants
o Increased	confidence	and	enjoyment	in	creative	activity
o Strengthened	sense	of	belonging	and	connection
o Greater	awareness	of	gardens	as	places	of	care,	learning,	and	climate	action

For gardens
o Increased	confidence	hosting	creative	activity
o New	ways	to	engage	communities	with	green	spaces
o Strengthened	identity,	visibility,	or	sense	of	purpose

For artists
o Development	of	socially	engaged,	collaborative	practices
o Deeper	understanding	of	working	with	communities	and	nature
o Ongoing	relationships	with	partner	gardens

Evaluation reflections
The	residencies	demonstrated	that	impact	is	often	relational	and	accumulative	rather	
than	immediate.	Creative	engagement	supports	climate	action	indirectly	by	fostering	
care,	agency,	and	stewardship,	while	trust-based,	flexible	funding	enables	deeper,	more	
meaningful	outcomes.	
Creative	Gardens	shows	that	measuring	success	through	difference	rather	than	
uniformity	offers	a	more	accurate	and	ethical	understanding	of	community-led	climate	
work.
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Conclusion

What Creative Gardens Made Possible
Creative Gardens set out not to test a single model of artist 
residency, but to explore what becomes possible when artists 
and community gardens are given time, trust, and support to 
work together in ways that feel right for their specific contexts. 
Across five residencies in Dundee, artists and gardens 
approached this invitation differently — shaped by people, place, 
season, need, and curiosity.

What emerged was not a neat set of comparable outcomes, but 
a constellation of practices, relationships, and learnings that 
reflect the diversity of the city’s green spaces and communities.

Some residencies focused on shared making and wellbeing, 
others on listening, safety, and inclusion, others on visibility, 
identity, and creative infrastructure. Some were highly social and 
celebratory; others slow, quiet, and deeply attentive. Together, 
they demonstrate that creativity in gardens does not need to look 
one way to be meaningful.

Common threads across difference
Despite their differences, several shared themes ran through all 
five residencies.

Care and connection were central. Whether through 
conversation around a table, shared food, collaborative making, 
or gentle observation, each project foregrounded relationships 
— between people, and between people and nature.

Process mattered as much as product. While tangible 
outcomes were created — artworks, installations, signage, 
publications — participants consistently valued the experience 
of taking part: the time spent together, the permission to slow 
down, the sense of belonging.

Structure with flexibility proved crucial. Artists who offered 
clear starting points while remaining responsive enabled 
participants to engage confidently without feeling constrained. 
Gardens valued residencies that fitted around their existing 
rhythms rather than imposing new demands.

Gardens functioned as social infrastructure. Across all sites, 
gardens acted as places of wellbeing, learning, inclusion, and 
care — particularly important in a context of climate anxiety, 
social isolation, and ongoing recovery from recent years of 
disruption.
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Learning for future practice
Creative	Gardens	highlights	the	value	of	artist–garden	residencies	as	relational	work	rather	
than	extractive	or	outcome-driven	projects.	Key	learnings	include:

o The	importance	of	time	—	for	trust	to	build,	for	ideas	to	evolve,	and	for	people	to	
feel	safe	participating

o The	need	to	honour	difference,	allowing	each	partnership	to	define	success	on	
its	own	terms

o The	role	of	artists	as	facilitators,	listeners,	and	collaborators,	not	just	makers

o The	benefit	of	investing	in	creative	infrastructure	that	supports	long-term	
engagement

o The	potential	for	creative	practice	to	support	climate	connection	through	care,	
rather	than	fear

These	residencies	suggest	that	small-scale,	locally	rooted	projects	can	have	meaningful	
impact	when	they	prioritise	people,	place,	and	process.

Seeds for the future
Creative	Gardens	did	not	end	when	the	residencies	finished.	Many	projects	continue	to	grow	
—	through	ongoing	collaborations,	evolving	artworks,	repeat	creative	activity,	and	
strengthened	relationships.	In	several	cases,	artists	remain	connected	to	their	partner	
gardens,	and	gardens	feel	more	confident	inviting	creativity	into	their	spaces.

The	programme	has	planted	seeds:	of	confidence,	curiosity,	care,	and	possibility.	These	
seeds	may	grow	slowly,	in	ways	that	are	not	always	immediately	visible	—	but	they	are	
rooted	in	lived	experience,	shared	ownership,	and	genuine	connection.

As	climate	challenges	intensify,	projects	like	Creative	Gardens	offer	an	alternative	way	of	
responding:	not	through	urgency	alone,	but	through	listening,	nurturing,	and	collective	
action.	By	bringing	art	and	nature	together	in	community	contexts,	this	programme	
demonstrates	how	creativity	can	help	people	feel	connected	—	to	place,	to	each	other,	and	to	
the	futures	they	are	shaping	together.

Creative	Gardens	demonstrates	how	small-scale,	place-based	cultural	activity	can	
meaningfully	support	climate	action	by	strengthening	people’s	relationships	with	local	
green	spaces,	food	systems,	and	one	another.	By	embedding	artists	within	community	
gardens	across	Dundee,	the	programme	supported	behaviours	that	underpin	long-term	
climate	resilience:	care	for	place,	shared	responsibility,	inclusion,	and	wellbeing.	The	
residencies	increased	engagement	with	growing	spaces,	encouraged	low-impact	creative	
practice,	and	activated	gardens	as	sites	of	learning,	connection,	and	stewardship.	Creative	
Gardens	shows	that	climate	action	is	not	only	technical	or	infrastructural,	but	social	and	
cultural	—	rooted	in	how	people	feel	able	to	belong,	contribute,	and	care	within	their	local	
environments.

The	legacy	of	Creative	Gardens	lies	in	the	relationships	it	has	nurtured	—	relationships	that	
will	continue	to	shape	how	people	care	for	their	environments,	and	for	one	another,	in	the	
face	of	a	changing	climate.

Here,	climate	action	grows	from	the	ground	up.
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